Fashion editor turned architect Sophie Hicks has quickly
won a series of commissions from high-profile clients

while applying her characteristic order and practical
approach to her own family lifestyle. By Nonie Niesewand

ead wrapped around a
mobile phone, baby in
the crook of on m,
trowelling honey on to
brown toast with the
other, architect Sophie
Hicks briefs the contrac-
tors on the kitchen she is pl
Yasmin Le Bon. This is a typical st
for Saphic who, as a mother of
nt 10 juggle work and family
le ease since graduating from

Bare boards,
clean lines and big comfy in Sophic’s
West London home may look like some-
thing from the pages of Chic Simple, but

the way she accessorises it is quirky: studio
Tights with big metallic shades clustering
in the drawing room; occasional tables
on wheels, made of sheets of glass to her own
design; oak bow handles on rustic wardrobes
which look s though they ve been fashioned
from planks. Then there’s the mud circle
rtist Richard Long. He
ht along a tub of mud from the
and made hand-prints on an
inky black circle on her dining-room wall,
Sophie says she likes its “slap-on precision”
a lot about her appraach,
it behind if
usband, financial broker
Roddy Campbell, ever moved.

On site later at publisher William >

Hain pictare, Sophie Hicks
puts her feet up on her sofa,
acast-off from her mother-
in-law covered in artist's
canvas. She designed the
light on the left and the
table on wheels.

ARTHUR ELGORT

Top row, Roddy Camy
and Sophie with their
«children, Edie, five,
Olympia, four months,and
Arthur, seven. In the
background, far feft,

Richard Lang's mud circle




Sieghart’s lealy London home, in a dark
bluc mannish suit tailored by Timothy
Everest and men's shoes, still accessorised
with the baby and the mobile, she uses a
fla wer to zap the snow that ha
inconveniently fallen in the i
o appear in photographer Arthur
s pictures. They've worked together
ophie just looks so great in me
ng,” says Elgort. She likes looking like
110 make-up, a duck’s arse
:\\.!\Ilum. very angular, an androj
beauty that is deliberately
Of course, this apparent insouciance
belies a steely will. She insists that the
painter swaps his purple sweatshirt for a
eream cashmere pullover (mine) (o keep
the background colours ool for the Vogue

ens
El|

aircut,

hold so well. After the shoot, she gets
back home, and reads to her two older
< Arthur, aged seven, and Edie,
five, while baby Olympia contentedly beams
at the 10 dinner guests, whom Arthur Elgort
has decided he would like to see again
in London. Sophie Fashionably warms up
radicehio and chard, to serve with lan-
goustinesina garlicky wine drizzle, followed
eboard with perfectly ripened
nd rough lalian breads. Very
River Café Caokbook

She threwin hee f reer during one
of those moments you could cal
shed when she was in Nc\\ York.
working for a year and a
about \MNNL Men.l the draft I1 cs forgot-
ten in an attic somewhere in Alaia’s Par

Idren
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shoot. Sieghart may enthuse warehouse — and “Azzedine, like
Homeneally about his “wine- III know Mrs Thatcher, never s
dark” bedroom carpet. but
Sophie wants the picure tobe  about w
monochrome. That's her fashion 2 Jones. We were |Lu\d tired.”
background, first as a fashion stc!rlng Head[Becn 0\ Elariem
istant before moving on 1o thmgs photographer Peter Lind
s & Queen, next as a fash- Naomi Campbell and Veronica.
istant ot Vogne, then 1or Practically, . a rang
likewet  her at Morgans to say that, no,
wouldn't cooperate with the
anddry  Ajuibook. “Iidjust haditathat
laundry?  point, and | just thought it would
e e aicn L S SN bt iy
as a good preparation was make-your-mind-up time
who'd  and I know how to make decisions. When

without shocking my parents too
appalling education af a London

boarding school, then sixth-form college
it was a formative experience. Sophic
learnt to pass the litmus test, changing and
adapting to meet the demands of the

huge cgos she worked with. She learnt
about teamwork and tantrums, about the
havoe that bad weather and bad hair days
can wreak on budgets and production
schedules. She absorbed information and
discovered the skill of making things
happen while being self-effacing.
ﬁ‘\npluc says: “Working with people of
a very important trainir
mportant for

yle for fiddly,
detailed, domestic projects. What things you
hav nd the between the shelves to
store them is vital o that, for instance, you
can house aspirins out of child
on the top shelf. Right back at the very
beginning of 4 project you have to focus on
these practical issues and get the drawings
right. I know about storing things practi-
cally, like wet and dry Taundry und how it
has to be housed.

So har’s how she

reach

ges her own house-

you've seen 500 fashion shows in a few days,
you get decisive,”

Sophicsalways been a great networke, so
she rang her old friend Norman Rosenthal,
directorof the Royal Academy — and he told
her to check into the Architectural
tion in Bedford Square. (It was May
registration had closed the previous Septem-
ber, but Saphic got in.) Rosenthal had
previously introduced her to the art
world, taking her to every major exhibition
at home and abroad. She still
e confidently about painters
than architects — “I've made it my business
not to look at too many contemporary
architeets.” she  admits to wishing
that British minimalist Johin Pason would
for 4 “gum chewing, baseball-cap-
wearing slob with all the stuff spilling out
and the bath overflowing”

o relation to the Ashleys and Indias with
the same surname — her father s a Sussex
market gardener - Sophie paid her own way
through four years of her five-
the A, where she enrolled at 26. She spent
18 months doing advertising styling
meet her £8,000 3 year course fees, and then
gota Sheals

bursary in the final y ma
ried Roddy and quickly had her first two.
children while still a student. Sophie matter

1 fiactly describes it as “nice having a fam-
ly when [ was at the AA. It made me more
focused.”

Her tutor at the AA, professor John
Frazer, describes her as exceptionally ta
ented. “She knew nothing about electronics
or physics when she joined my course unit
on computer-generated architecture for her
final two years but she quickly mastered
them. And she staged the best diploma
show ever, with electronically sensitive
antennae that responded to how much
attention was paid to them. I they were
ignored, they began to flail and shiver and
on the last day thrashed themselves
to pieces, which certainly got everyone’s
attention.” Sophic says he introduced her
1o technologically innovative projects
such as solar energy-
respansive buildin
and products I
electrochromic
which can be clear or
opaque. She immedi-
ately saw its applica-
tion as furniture
designing a screen
connected to an infra-
red detector so that
it became opaque as
people moved past it
She launched her
furniture collection
with tables of ordinary glass bonded to
honeycomb aluminium - “taking mundane
a step further” - at fashionable London
shop Joseph.

This kind of superstar attention made
her some enemics, and she never dared tell
e tutors that even before she graduated
she was working on a redesign of William
Sieghart and Neil Mendoza’s Forward
Publishing offices, and had employed two
students to wark on house conversions.
Forward was so pleased with her work that
the company’s two directors commissioned
her 1o work on tf Neil =

r houses.




This page, Neil and Amelia

nd his wife Amelia’s stucco-

built in 1843, It was
Sophie’sidea to open up
the ground-floar living
space and expose the
stone staircase, which had
been hidden beneath a
<carpet. Amelia describes
Sophie's style as "elegant
but not cold”. Gpposice,
only the fagade, top right,
remains of the 18505
artist’s studio that Sophie
has turned into a dazzling
modern glass house,
bottom, for Willian
Sieghart, centre, here in
conference with Sophie
infront of the mosaic
border set into his
dining-room wall

home is about as
terrace house gets b
detaches itself and turns into 2 pal
had previously been partitioned up and
boarded over, its magnificent stane staircase
muflledin drabe towork to

open-plan functional. ng
cooking in the basement in a fluid white
spa ove and
bedrooms and studie next two
foors. 1t is a beautifully primed canvis,
Amelia, who works ondon office of
Vanity Fair, ki
s0, as Sophi

finish, stainless-steel good looks - very slick,
in fashion terms like a Prada

very perf

the ones | have.

Much more ambitious than a makeover,
co-director William Sieghart's commission
brand-new glass structure
ade of an 18505 artist’s
plicated the original lead
nes
s panels, thereby baosti
a revival of traditional English f for

it to look like a Dis)
the past — the house
porary and, at the same time, fit in with

perfectionist th
L a caterer 10 test the
Bon kitchen she designed, together with
the dining room, for their Victorian famil
housein south London. So what if
in between shows and TV advertising,
microwaves fast food on the cook’s
day off? “Yasmin's really is a good working
Kitchen,” says Sophie. It also pretty. Steel
Kitehens are usually soulless places des’
for chefs, more foodie than family
but Sophie made it fun with whily shell
shapes inset in the green-tiled splashbacks
She balanced custom-built steel units - and
very Nineties recycling bin on wheels
ith pale woods and chunky chop
boards that fit flush over the sinks. Ur
inches taller than norm:
because Simon and Yasmin are tall
Sophic is an
There is no styli
rehit

Soph

s

srend, or *-ism”, to
she gives the client

. and need, on the site. The




